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Talent – and where I come from
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Talent Development…
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… and Creativity
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Conservatoires studying 

Conservatoires
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Ethnomusicology studying 

Conservatoires
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Studying for a job
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“Talent for talent”
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The Young Talent Class
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Avoiding the ‘T’-word?
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“Studying at the Prince Claus Conservatoire 
means that you may expect from us to make 
every effort to guide you towards a fantastic 
musical career. And we need you to study hard 
in order to fulfill your own dreams. Whether you 
want to become a performing musician, an 
inspiring music teacher, a musical entrepreneur, 
a composer or a music researcher: it is only 
possible when we work hard to accomplish your 
ideals!”



Avoiding the ‘T’-word?
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Chapter 24. 

Musical Potential. 

Gary McPherson and

Susan Hallam

Nature - nurture



Prizes…
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… and prizes…
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… and prizes…
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…and prizes…
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… and even more prizes.
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Selection
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- - entrance examination – the ‘final exam’
- - entrance: approx. 20% hit rate
- - the jury format 
- - ‘intersubjective assessment’
- - the struggle around criteria lists
- - the struggle around being/becoming an

examiner
- - the ‘10’ and ‘cum laude’



1-to-1-teaching
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- - the ‘heart of music education’
- - (conducting? NAIP? Music education?)
- - the centrality of the teacher
- - ‘class’ – ‘studio’ – ‘studying with’
- - lineage/pedigree

- - changing teachers?
- - team teaching as an innovation



Lineage
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Looming at the background is:
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the performer as the
ultimate role model in 
(Western) music culture:

- Craftsmanship in 
talented instrumental
performance
- combined with
Expressivity
- leading to Works of 
Musical Art.

A societal discourse,
not always expressed,
but implicitly ‘there’ in 
(literally) powerful ways.



Coda: the PCC and the Hanze

Honours Talent Programme

share your talent. move the world.

Hanze Honours Talent Programme:
the excellent professional
- - Societal challenges
- - Interdisciplinarity
- - Connection to research

… and the long road to an Honours Programme in the
Prince Claus Conservatoire.



Good questions

• Do you think that nature plays a greater role than nurture in the arts than in other 

talent areas?

• Where do you seek for talented musicians/actors?

• What is a talented musician/actor? How do you assess talent in this context? Does 

creativity account for “talent”?

• What exactly are you measuring and trying to predict when picking a talented 

person? To what extent is creativity even important in a conservatorium?

• How difficult is it to recruit talented individuals?

• At what age are the talents recruited?

• What are your estimated chances of making a “career” in the arts? 

• What does a student’s training involve? What is the desired outcome? What kind of 

methods do you use?

• How do you stimulate the expression of talented and/or creative behavior?

• To what extent can you be subjective when it comes to evaluating arts?

• How would you define creativity in this context?



Talent Development and Creativity 

at the Prince Claus Conservatoire

www.hanze.nl
e.h.bisschop.boele@pl.hanze.nl
www.evertsworldofmusic.blogspot.com
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